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Indo-Anglian Drama

Indo-Anglian: Defined and Explained
The term ‘Indo-Anglian’ is used to denote original literary creation in
the English language by Indians. Today there are a large number of
educated Indians who use the English language as a medium of the creative
exploration and expression of their experience of life. Their writing has now
developed into a substantial literature in its own right and it is this
substantial body of literature which is referred to as Indo-Anglian literature.
As CR. Reddy in his foreword to Srinivasa Iyengar's work /ndo-Anglian
Literature points out, “Indo-Anglian literature is not essentially different in
kind from Indian literature. It is part of it, a modern facet of that glory
which, commencing from the Vedas, has continued to spread its mellow
light now with greater and now with lesser brilliance under the inexorable
vicissitudes of time and history ever increasingly upto the present time of
Tagore, Igbal and Aurobindo Ghosh, and bids fair to expand with ours, as
well as humanity's expanding future.”

Paucity of Indian Drama in English: Tagore

Paucity of Indian drama in English is the one fact which strikes even a
cursory student of Indo-Anglian literature. In this genre Indian writers have
lagged behind and this despite the fact that the first Indian play in English
The Persecuted was written as early as 1832. Tagore and Aurobindo Ghosh
are the only two writers who have made contribution to Indian drama in
English. Tagore's plays have been failures upon the stage because they are
excessively symbolic-lyrical poetic plays. In the original they have great
musical qualities but even these qualities have been lost in their English
transcreation. In his play like Chitra, Post Office, The King of the Dark
Chamber, Tagore has tried to impart new values and symbolic significance
to ancient Hindu myths and legends. Whatever may be the literary value of
such plays, they are not successful stage plays. However, plays like
Sacrifice have been quite successful on the stage also.

Aurobindo Ghosh

Aurobindo’s plays are regular poetic plays, entirely unfit for the stage.
In his plays Perseus, the Deliverer; Rodogune; Eric; The Veziers of Bassora
he used the blank verse of Shakespeare and the Elizabethans, which sounds
artificial and unnautral in the modern age. It has no roots in the idioms and
rhythms of current speech. Hence their failure on the stage.
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matist who wrote Tughlaq, Yayati and Hayavadana. He
successfully translaied Tughlag and Hayavadana into English. Tughlag is a
historical play which deals with life and times of Sultan Muhammad Bin
Tughlagq of the fourteenth century India, Karnad deviates from history when
iLis inevitable from the artistic view point. It is a play based on opposites.
Hayavadana is based on the Kathasarilesagara tale which Thomas Mann
used for his novel The Transposed Head. It is a bold experiment in the use
of folk motifs. '

K.R.S. Iyengar says: “In all his three plays—be the theme, historical,
mythical or legendary—Karmad's a proach is modem, and he
conventions and motifs Oﬁm&li;mﬁfﬂmﬁﬁ%&m
of intentions, mce@niﬁmmﬂﬁ
of Girish Karnad are comspicuous for the deft employment of irony and
crisp dialogue.

The above discussion shows that proper dialogue and carefully selected

situation count most in drama. The problem of truly effective stage-dialogue
will have to be solved before the Indo-Anglian drama can come 1o its own.

Conclusion

In short, Indo-Anglian literature continues to grow and flourish and this
despite all the misguided and prejudiced and politically motivated campaign
against English as a ‘foreign’ language, a language which comes in the way ‘l
of its growth, More Indians are writing in English than ever before, and the '

Indo-Anglian writer is enjoying a much wider market. Indo-Anglian drama
has, indeed, a bright future,
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